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Special Program
in YAMAGATA International

Documentary Film Festival 2017

Date

October 7-9, 2017

Venue

Yamagata Museum of Art

Presented by / Contact
YAMAGATA International
Documentary Film Festival
(Yamagata Office)

tel: 023-625-4480

fax: 023-625-4550

email: info@yidff.jp

website: http://www.yidff.jp/
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This program appears for the fourth time at the festival; six years have unavoidably passed since the disaster occurred

(in the meantime, the tectonic plates have shifted so much that it has become unclear which disaster is being referred to at any given time,

and political talk of “recovery,” is so ever-shifting that one is always uncertain which recovery is being discussed).

Through films that confront this reality, we would like to start contemplating the following questions:

What role can documentary play? What can this reality bring to documentary?

To further expand the activities of the 311 Documentary Film Archive, which is in its third year,

we have invited the Bophana Audiovisual Research Center, in Cambodia.

We will reflect on how film archives might aim to offer ways to deepen historical understanding of the regions affected by disaster.
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Discussion

The Disaster through Television Documentary

FUKUSHIMA: The silent voices
Dir: Chiho Sato, Lucas Rue / FRANCE / 2017 / 58 min

Following the disaster, there was a stark contrast between Fukushima in Japan as I know
it, and the “Fukushima” as spoken about by the French on the news in France. The only
thing reconciling the two were my father’s words to me, “It will be alright. Do not
worry.” However, as the days and months went by, the only things left between family
members seeking to restore their normal lives were words that could not be said and

things that could not be asked. In order to break that silence, I confronted my family.

Life - Another Story of Fukushima
Dir: Chiaki Kasai / JAPAN / 2017 / 115 min

In the areas affected by the tsunami, there are those who still remain missing.
Minamisoma is a city in Fukushima Prefecture, located within 30km of the Fukushima
Daiichi Nuclear Power Plant. Adding to the horror of the nuclear power plant disaster,
many lives were also taken by the tsunami. What goes through the minds of parents
and immediate family members as they continue to search for loved ones with their

own hands?
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Television has played a significant role in documentaries made about the Great East Japan Earthquake and Tsunami, but the names of their makers are rarely known to us.

A group was founded called Michidoki no kai, to learn about those working on local television in the disaster areas. Such people come from a different perspective than individual documentary makers;

after all, they, along with their viewers, are the ones that experienced the effects of the disaster first-hand. They discuss their thoughts and experiences with each other.
Panelists: Chiaki Kasai (Dir. Life—Another Story of Fukushima) / Mitsuharu Momozaki, Daisuke Ono (Michidoki no kai) | Moderator: Naoto Ogawa (Coordinator, Cinema with Us)
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Discussion

Bophana Audiovisual Resource Center

Red Wedding
Dir: Chan Lida, Guillaume Suon / CAMBODIA, FRANCE / 2012 / 58 min
Under Khmer Rouge rule in the late 1970s, over 250,000 women were forced to marry

its soldiers. After 30 years of silence, a woman decides to speak of her torment publicly

in court. What can cinema do for the unspoken experience?

Where I Go
Dir: Neang Kavich / CAMBODIA, FRANCE / 2012/ 55 min

Pattica is an 18 -year-old young man. His father, who he never knew, was a Cameroonian
soldier who served in the peace-keeping forces of the UN transitional authority in 1992-
1993, during the first elections after the war’s end. Discriminated for his dark-skin and

parentage, Pattica embarks on a journey to the future.
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While many lives were lost in the unprecedented Great East Japan Earthquake of 2011, discussion continues about what can be passed down from the disaster through film.

This forum opens with an introduction of Bophana Center’s projects that deal with conveying memory and what was lost in the region’s war-torn history.

Speaker: Chea Sopheap (Director, Bophana Center) | Discussants: Hiroki Takakura (Center for Northeast Asian Studies, Tohoku University) / Naoto Ogawa | Moderator: Asako Fujioka (Board member, YIDFF)
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Nuclear Cattle (International version)
Dir: Tamotsu Matsubara / JAPAN / 2016 / 98 min

Many dairy farmers live with cattle exposed to radiation as a result of the Fukushima
Daiichi Nuclear Power Disaster. Some chose not to. Although we may have often heard
such reports in the media and other places frequently report on this, in fact there is a
great deal more to the story than we realize. It took five years of close observation to

understand what it really means to live with nuclear cattle.

Oguni Matagi
Dir: Gohei Hayashi / JAPAN / 2016 / 124 min

While the earthquake and tsunami did not affect Yamagata directly, the nuclear
contamination problem following the nuclear disaster resulted in a restriction on
the transport of bears across the entire prefecture (although the restriction was lifted
this year). There were also voluntary bans on bear soup at various regional festivals.
Researchers took up their cameras to investigate the situation across Oguni, filming
bears and the Matagi (hunters) sustaining their traditions among the mountainous

regions of Tohoku.
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Discussion

What Did the Disaster Bring to Documentary?

Many documentaries have been made about the Great East Japan Earthquake and Tsunami. Cinema with Us began directly following the disaster in 2011, inspired by the thought, “What can documentaries do to help?”

Now in our fourth installment, we consider instead, “What did the quake bring to documentary?” Did we re-discover Tohoku (Northeast Japan)? Are there things yet to be captured on camera? Finally, did it give birth to new voices?

Panelists: Keiko Araki (Director, Pia Film Festival) / Takaharu Yasuoka (Producer / Professor of Japan Institute of the Moving Image) / Hiroaki Sato (neoneo) | Moderator: Naoto Ogawa
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Dear Monster —Poet and The Disaster—
Dir: Ken Ito / JAPAN / 2016 / 60 min

Gozo Yoshimasu is a prolific and highly acclaimed Japanese poet. He traveled often

to the Tohoku region following the 2011 Great East Japan Earthquake. In his poetry
collection, Dear Monster (2016), he spoke about his own experiences and created a new
style of poetry that was markedly different from the one he had used for fifty years.
This work captures the verses as they are born, with their voices, sounds, and written

characters.

The People Living in Hadenya
Dir: Kazuki Agatsuma / JAPAN / 2014 / 135 min

Hadenya is a fishing village in Miyazaki Prefecture’s Minamisanriku. The director’s
fascination with its intersection of nature and history led him to film there steadily until,
strangely enough, the day of his film’s preview coincided with the disaster. This work and
the director’s documentary, Tremorings of Hope, shown in the International Competition
this year, invite us to contemplate the meaning of “Cinema with Us.”

# Theatrically-released version of the film of the same name that was shown at YIDFF 2013.



